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حبيب عبد الرّب سروري " بروفيسور جامعيّ من الدّرجة الأولى"؛    -١

. ربطته بالشّعر علاقة حميمة  ١٩٥٦كاتب يمنيّ مولود في عدن العام  
العام   فرنسا  في  الرّياضياّت  في  الجامعيةّ  دراسته  تابع  صغره.  منذ 

، اختصّ بعد ذلك، في علوم الكومبيوتر (الذّكاء الاصطناعيّ)،  ١٩٧٦
العام  تحوّل عقب ح الدّكتوراه  مناقشته  ١٩٨٧يازته شهادة  ، ومن بعد 

إلى بروفيسور جامعيّ    ١٩٩١أطروحة " التأّهيل لقيادة الأبحاث" العام  
العام   من  فكتب  ١٩٩٢بدءًا  العام،  هذا  بعد  الأدبيةّ  تجربته  استأنف  ؛ 

تلتها مجموعة قصصيةّ، ديوان   المغدورة"،  الفرنسيّة " الملكة  روايته 

رو وعشر  الفرنسيةّ،  شعر،  إلى:  بعضها  ترُجم  العربيةّ،  بالّلغة  ايات 
كتارا   جائزة  وحي"   " روايته  الكرديّة...نالت  الفارسيةّ،  الإنجليزيةّ، 

العام   العربيةّ  الأدبيةّ  ٢٠١٨للرّواية  الكتابة  على  سروري  يواظب   .
والثقّافيةّ في صحف عربيةّ، وفرنسيّة منها صحيفة لوموند، وصحيفة  
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Abstract 
In his novel Displacement, Habib Abd 
al-Rabb Sarori employs science fiction 
by using varied enchanting invocations 
though which he expresses his implied 
ideology and criticizes the corrupt 
power of the people of the Earth and 
human nature in an explicit 
condemnation of people’s sabotaging 
of their benevolent environment for the 
benefit of a group of capitalists who 
are money and power greedy. Sarori 
believes in the ability of human beings, 
provided the purity of their essence, to 
achieve justice and perform the act of 
relief and rescue, calling on people to 

take care of the Earth again instead of 
heading to the Moon, doing it harm, 
and maybe burying it with waste in the 
future. 
This research examines the 
manifestations of scientific 
imagination in this forward-looking, 
meditative narrative due to the 
significant ability of this modern 
literary genre to aesthetically reconcile 
science and literature, attempt to 
educate the community, and urge it to 
develop scientific life in it. Therefore, 
the research problem can be 
crystallized in a fundamental question 
about how a novelist can employ this 
this type of imagination in his novel, a 
question that relates to a group of sub-
questions that address the essence of 
science fiction and the main themes 
that Sarori has raised at different 
linguistic levels and with which his 
narrative style identifies. 
The current research adopts the 
analytical text analysis approach that 
heavily relies on interpretive semiotic 
narrative through which we can 
determine the significance of the 
dialogue the writer attempts to 
produce. This is framed by the time 
and place of the narrative and by the 
author’s successive redirection to the 
benchmark uncovered by his circles, 
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constituents and personalities, to end 
with the produced objective social 
interpretation which can be sometimes 
disguised in fantasy in an attempt to 
restore the intellectual perspective and 
mental experience of the author of this 
text and the artistic manifestations of 
fantasy. 
Keywords: Scienc  fiction, Meditation, 
Foresight, Dialogue, Interpretation. 
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