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Abstract
Saki's stories provide a rich tapestry
for the stylistic study of deception
,showcasing the author's mastery of
storytelling techniques to explore this
theme . Through the use of irony ,
satire, characterization and
unexpected twists, Saki invites
readers to question the nature of truth,
the masks people wear, and the
consequences that arise from
deception By unraveling the
complexities and moral implications
of deception in his novels . Saki
prompts readers to reflect on the
intricacies of human behavior and the
blurred lines between reality and
resourcefulness Ultimately, this
stylistic study of deception in Saki's
Stories offers a deeper understanding
of the author's literary prowess and

the timeless relevance of his
exploration of this universal human
trait .In his works ,deception emerges
as a prominent and intriguing motif
,and Saki's literary style The stylistic
analysis of Saki's stories also
highlights the author's meticulous
attention to detail and his ability to
create  vivid and memorable
characters. Through carefully chosen
language and vivid descriptions, Saki
brings the world of his stories to life,
immersing readers in a world where
deception lurks behind every corner.

Overall, a stylistic study of deception
in Saki's stories illuminates the
author's unique literary style and his
exploration of the darker aspects of
human nature. Saki's use of irony,
wit, and surprise endings captivates
readers and invites them to reflect on
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the role of deception in society. His
stories serve as a reminder that
appearances can be deceiving and
that the consequences of deceit can be
far-reaching.

Keywords: Deception, stylistic, saki,
style, the open window, linguistic,
tapestry

* Introduction

Deception has long been
captivating, multifaceted in literature
offers authors a rich canvas to
exploring the complexing of human
nature relationships and societal
dynamics through the wuse of
characterization narrative structure
language and symbolism the authors
skillfully weave tales that unravel the
intricacies of deception inviting
readers to question the nature of truth
and the consequences of deceit .

A stylistic study of deception
in literature offers a fascinating
exploration of the human condition
and the intricacies of interpersonal
relationships through the skillful use
of characterization of narrative
structure, language symbolism and
plot devices the authors bring the
theme of deception to life inviting
readers into a world of intrigue
manipulation and hidden truths by
immersing ourselves in the stylistic
elements employed by the authors we
gain a deeper understanding of the
artistry and impact of deception in

literature  and  the  enduring
fascination it holds for readers across
time and cultures.

Saki's stories provide a rich
tapestry for the stylistic study of
deception ,showcasing the author's
mastery of storytelling techniques to
explore this theme . Through the use
of irony , satire, characterization and
unexpected twists, Saki invites
readers to question the nature of truth,
the masks people wear, and the
consequences that arise from
deception By wunraveling the
complexities and moral implications
of deception in his novels . Saki
prompts readers to reflect on the
intricacies of human behavior and the
blurred lines between reality and
resourcefulness Ultimately, this
stylistic study of deception in Saki's
Stories offers a deeper understanding
of the author's literary prowess and
the timeless relevance of his
exploration of this universal human
trait

Saki the pen name of H H
Munro is renowned for his
captivating and thought provoking
short stories among the recurring
themes in his works, deception
emerges as a prominent and
intriguing motif, and Saki's literary
style 1 and storytelling techniques
allow a deep exploration of the
complexities and consequences of
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deception in his stories Through
skillful characterization .irony, satire
, and unexpected twists ,Saki delves
into the art of deception , shedding
light on the hidden motives ,societal
facades, and moral implications that
arise when truth is manipulated or
obscured .In this study ,we will
analyze Saki's stories to uncover the
stylistic elements employed by the
author in his exploration of deception
, And offering insights into the
profound depths of this recurring
theme.
* Style

Leech and Short (1981, 52)
Style, according to Ferdinand de
Saussure, is an integral part of the
linguistic definition of language and
language . It refers to the way he uses
the language , . When talking about
style in writing, this can include
decisions made by the writer, such as
a specific purpose or a specific text.

According to Chapman, style
is the extensive adoption of a register
by a variety of people in a certain
repeated situation (1973: 11). The
result of a social situation is one of
styles: a reciprocal relationship
between language users. Therefore,
each type is used for communicating
within a group, large or small, close-
knit or scattered, with features that
members of the group known as
communicative. It is possible to

assign the concept of style to
individuals, times or languages to
genres, according to Lehman (1996:
124). It 1s possible to define the style
for the time of revival and the other
for the enlightenment. In verse and
prose, style is considered the
expression feature manner, how
particular writers say things (Zeru:
1996: 7).
* Stylistics

Short (1996: 1) introduces the
concept of stylistics as an approach to
the study of literary texts with
linguistic detail. The boundaries of
the two subjects, literature and
linguistics, are spanned by stylistics.
As a consequence, based on where
the individual is standing when he
looks at it, stylistics will also look
like either linguistics or literary
critique. In wvarious text types,
Stylistics describes all variants of
language use, including non-literary
texts or literary texts. Verdonk (2002,
p. 5) explains that language style is
used as a method of expressing the
use of language with its intentions
and implications. Advertising texts,
for example, mostly have certain
styles of fonts or phrases that are
adequately captivating to encourage
readers to buy the products.

Simpson (2004, p. 2) explains
that stylistics is a textual analysis
system in which language is given the
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primacy of place. The different
patterns, forms and stages that
characterize the linguistic system are
essential factors that make stylistic
language prominent. It is remarkable
that within the general framework of
every language, numerous systems of
expression exist. He (2002: 3) also
explains that doing stylistics changes
the way people think of language and
gives a thorough understanding of
literary texts.

Additionally, stylistic study of
a text must be more objective.
Stylistics strive to be more objective
when the linguistic details in a text
are known. Contextual linguistics and
the general world are related by
stylistics. In the analysis of some kind
of text from its textual characteristics,
stylistic devices play a prominent
role. In the sum of aesthetic interest
in writings, linguistic characteristics
attribute a considerable portion of
(Leech and Short, 2007: 23).

Then, Simpson (2004: 3)
indicates that the stylistic activity is
to explore language and, more
precisely, to explore imagination in
the use of language and its approach
to building meaning. Stylistics talks
of language '"rules" and it also
explores texts where these rules are
generalized or extended to a breaking
point. Therefore, stylistic analysis
enriches people's ways of thinking

about language and exploring
language provides a significant
purchase of literary texts for people to
learn.

Short (1996: 98) notes that the
relation between language and the
esthetic role 1s defined through
stylistics. The study of style is an
attempt to examine or extract creative
components based on the writer's
choice of language, so that each text
is aware of the overall artistic
influence and how to fit particular
into the total.

Stylistics is the description and
analysis of the variability of linguistic
forms in actual language use
Stylistics is a field of Linguistics that
focuses on the style of writers and
how they strive to convey their
message. There are multiple tools
through which everyone analyzes and
evaluate the writing of different
genres of literature. Our primary
focus was to elaborate on those tools,
levels, and methods, that helps in
stylistically analyze a text.

* Stylistic Devices

Literary devices are techniques
writer used to engage their readers
beyond the literal meaning of the text.
Any of these most significant and
commonly used devices are going to
be listed by the researcher.

1- Allegory :It is the expression of
ideas through a character or event.
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Allegory can express hidden meaning
through symbolic symbols and
images, with George Orwell's classic
Animal Farm serving as the best
example. This is an autobiographical
novel (Lancing: 2003, p. 13).

2- Allusion: is an explicit allusion to
a person, event, or concept with a
specific cultural, historical, or literary
meaning made by explicitly passing
statements, such as avoiding
behaving like Romeo in front of her.
(A reference to Shakespeare's
Romeo, Juliet's passionate lover, is
provided) (Hinds, 1998: 33-34).

3- Anaphora: is the recursive use or
repetition of specific words at the
beginning or middle of a sentence to
emphasize them. Perhaps it's the
oldest device. Its origins can be
traced back to the Bilabial Psalms,
which were popularized by romantic
authors. For example, in a difficult
circumstance like this, who 1is to
blame, who to look at, and who to
turn to (Kulas and Hintika, 1929:
198).

4- Climax: Arranging a text's
activities in a manner that increases
step by step and challenges, such as:
He was not a bad listener, a good
speaker, and an amazing performer
(Ibid).

5- Deviation: It is a foreground
construction technique, a stylistic
idea. The idea of variance is crucial

because it allows for the creation of
atypical  language
represent facts that deviate from the
status quo. This strategy advances the
reader's understanding and
foregrounding. It should be kept in
mind that deviations are possible

patterns  to

even in everyday speeches. Poetry
stands apart by eschewing the
conventional usage of language (Paul
Simpson, 2004: 120).

6- Foregrounding :is a "form of
textual patterning" that the Prague
School identified in 1930 and is
unquestionably promoted for
practically aesthetic reasons on all
levels. It is a sort of defamiliarization
(Simpson: 2004: 99).

7- Metaphor: It seems like an
indirect definition to a figure of
speech that compares something or
someone with another without using
words like or identical to that. It is a
"mapping process between two
distinct domains of concepts"
(Simpson, 2004: 41). The target
domain indicates the thoughts from
which you plan to build the
metaphorical ~ construction.  She
typically blew her cover in the
following word, the fundamental
realm is our perception of the concept
of rage and it is the one we strive to
explain in the metaphor.

8- Parallelism: This occurs as words
or structures are re-used in a given
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text in various ways to establish
continuity of  context.  Thus,
Parallelism 1s the usual patterning of
additional language components.
They become regular as such items
are contained in a text and their extra
use occurs outside the usual use of the
language. The variation can make
standard language unusual, but
highly regular patterns are generated
by parallelism. In parallel, the
linguistic preference of the writer is
unique to those language
characteristics, which are therefore
called a kind of foreground (Leech:
1969). For literary works alone, it is
not a quality. It takes place in public
speeches every day in our
conversation, such as political
speeches, oral histories, nursery
rhymes, ads that can have a profound
impact. It arranges a sentence in such
a way that it has a parallel structure.
9- Personification: speaking of non-
human terms as though they were
real, or attaching the non-human to
human characteristics. The figurative
use of language is commonly used to
enrich it: The rundown house appears
depressed. By being depressed, the
house is given human worth (Paxson,
1994: 320).

10- Synecdoche: For example, if
anyone says, when a section is used
to function for the whole, check out
my new wheels. (Wheels) refers to

the vehicle here. The vehicle is part
of it (Simpson: 2004: 143).
* Deception

Mitchell (1986, p. 3) states that
deception is "a false communication
that tends to  benefit the
communicator". This definition can
classify many acts and as deceit. It is
controversial because it states that the
mistakes and unconscious misleading
of others should also be categorized
as deception. For example, a boy
went to the market for shopping, and
he told his mother that he had
submitted all the change from
shopping to her and reluctantly left
behind 40p coin in his pocket.
According to Mitchell's definition,
the boy is lying.

Burgoon and Buller (1994, pp.
155-56) see deception as an
intentional act perpetrated by a
sender to engender in a receiver's
beliefs in contrast to what the sender
believes is proper to leave the
receiver at a disadvantage. In
opposition to regular interaction in
which there is an agreement to be
truthful between communicators, this
social contract is voided in a situation
of deception. At the start of an
interaction with ulterior motives, the
goal is to create some kind of
alternate reality, to show as true a
message that is not true in some way
to the receivers, with the goal of
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getting them to accept the message as
vaild. According to Korn (1997, p. 4),
deception is "to cause to accept as
true that which is false".

Walters (2000, p. 6) The terms
prevaricate, mislead, fabricate,
deceive, fib, mispresent, invent,
equivocate, hedge, falsify, or lie are
used to define deception. Vrij (2000,
p. 6) considers deception as “a
successful or unsuccessful deliberate
attempt, without forewarning, to
create in another a belief which the
communicator considers to be
untrue”.

Carson (2010, p. 47) states that
deception is “intentionally causing
someone to have a false belief that the
deceiver believes to be false”.
According to this definition to
deceive someone is "to cause him to
have false beliefs".

* Types of Deception

Concentrating on the four
categories ~ of  deception by
commission identified by Chisholm
and  Feehan, in  which S
(intentionally) contributes causally to
the desired belief state in H, as
opposed to deception by omission,
where S "just" permits the formation
or maintenance of a false belief by,
for example, neglecting to attempt the
correction of a false belief. In terms
of objectives, Chisholm and Feehan
(1977, pp. 143-59) say that S tries to

achieve in H), as by doing so we can
see motivating aspects of deception
that we would not otherwise be able
to see. Restating the four categories
of deceit by commission as objectives
reveals that S is capable of having:-
(a) a goal of acquisition: H should
come to believe a lie;
(b) a goal of prevention: H should not
come to believe a truth;
(c) a goal of continuation: H should
keep a false belief; or
(d) A stop goal : H ought to give up
on a sincere belief.
* Data Description

Conduct a thorough reading of
the selected story, taking notes on
instances of deception, and collecting
relevant textual examples. Identify
and analyze the linguistic and literary
features related to deception in the
text, using the model described
above. This includes an examination
of the use of language , narrative and
dialogue techniques, plot structure ,
characterization and setting, the data
of this study is a short story written
by Saki, namely "The Open
Window".
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* The Method

The methodology of this study
involves a combination of qualitative
analysis and close reading of the
Saki's story .The following steps
undertake: selection of text: choose a
specific story for Saki that
prominently features the theme of
deception .
* The Model

In this study , a stylistic
approach employed to examine the
theme of deception in the Saki's
story. Stylistics focuses on analyzing
the linguistic and literary features of
a text to gain insight into its meaning,
style, and impact on the reader .The
model used in this study involves the
identification and analysis of specific
language devices,
techniques and rhetorical strategies
that Saki uses to portray deception in
the story.

narrative

The Data analysis involves a
close reading and examining of
Saki's story, paying particular
attention to instances of deception
.The analysis includes the following
elements :Identification and analysis
of linguistic devices such as similes,
metaphors, irony and wordplay that
Saki uses to convey deception and
create a sense of ambiguity or double
meanings in the text . Examination of
the narrative techniques such as
unreliable narration, foreshadowing ,

or dramatic irony employed by Saki
to build suspense, mislead the reader,
or reveal the deceptive intentions of
the characters.

Exploring how Saki uses
characterization to depict deceptive
characters, their motivates, and the
ways they manipulate others in the
story.

Analysis of the plot structure to
identify key moments of deception,
twists, or revelations that contribute
to the overall theme of deception.
Examination of how Saki uses
settings, descriptions, and
atmosphere to enhance the theme of
deception and create a sense of
tension or unease.

* Data Analysis

Text (1)

"My aunt will be down presently,
Mr. Nuttel," said a very self-
possessed young lady of fifteen; 'in
the meantime, you must try and put
up with me."

In this part of the sentence, the
future tense 1s used. The verb "will
be" indicates a future action. The
word "down" functions as an adverb
or adverbial phrase modifying the
verb "be." The adverb "presently"
indicates that the action of the aunt
coming down will happen soon.

This text showcases the
deceptive nature of the young lady,
Vera. Despite her innocent and self-
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possessed demeanor, she sets the
stage for a fabricated story that
deceives Mr. Nuttel later in the
narrative. The use of the phrase "put
up with me" implies that Mr. Nuttel
will have to tolerate her presence
while she weaves her deceptive tale.
Text (2)

"Out through that window, three
years ago to a day, her husband and
her two young brothers went off for
their day's shooting."

The sentence is primarily in the
past tense, indicating that the events
described occurred in the past. Let's
break down the tenses used in
different parts of the sentence: This
text 1s part of Vera's narrative, in
which she deceives Mr. Nuttel by
creating a false backstory. The use of
the phrase "three years ago to one
day" adds specific and seemingly
credible details to the story, which
adding to the deception , it creates a
sense of  authenticity and
verisimitude, making the fabricated
tale even more convincing
"Romance in a short time was her
specialty"

This text refers to Vera's talent
for creating fictional
emphasizing  her
deception .

stories,
penchant  for
The use of the phrase
"Romance in a short notice" suggests
that she is skilled at conjuring up
imaginative narratives quickly and

convincingly .it emphasizes her
deceptive nature, and sets the tone for
unfolding events. The sentence is in
the past tense, specifically the Simple
Past Tense.

"He was once hunted down in a
graveyard somewhere on the banks
of the Ganges by a pack of pariah
dogs, and had to spend the night in
a freshly dug grave with creatures
snarling and smiling and frothing
right above him"

This text is part of Vera's
fabricated story about Mr. Nuttel's
encounter with the supernatural . The
vivid and descriptive language
creates a sense of suspense and fear,
deceiving Mr. Nuttel into believing in
the existence of ghosts. The use of
sensory details and the reference to a
specific location add authenticity to
the deception .

Overall, the sentence combines
the past tense forms of actions that
occurred in the past , such as hunted
and having to spend the night , with
the present participle forms to
describe the state of creatures during
that past event..

"He was endeavoring to make
himself agreeable to his niece at the
moment and in his efforts to
entertaining , he was conscious that
a guinea- pig was making curious
darts at his ankle "

This text is part of Vera's
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fabricated story about Mr. Nuttel's
encounter with the supernatural. The
vivid descriptive language creates a
sense of both fear and suspense , and
tricks Mr. Nuttel into believing
ghosts exist .The use of sensory
details and the reference to a specific
location add authenticity to the
deception . When analyzing these
texts, we clearly notice Saki employs
a variety of styles.

techniques, like precise details,
verbal exchanges, and evocative
human traits, to portray deceit in "The
Open Window". These texts do a
good job of illustrating Mr. Nuttel's
gullibility and Vera's dishonest
narrative style, which adds to the
story's overarching theme of deceit.

Overall, In general, the
sentence uses the continuous past
tense to describe the past tense of a
particular situation or location and
actions that occur in the past. The
form of the source of the purpose of
the expression . These tenses are used
to convey the sequence of events and
actions that occur at a specific time in
the past.
* Conclusions

In his stories , Saki shows the
use of the technique in depicting
deception as an artistic means
showing the author's mastery of
literary and linguistic tools .Saki
develops worlds in which deception

is an effective tool for black humor
and social criticism, through the use
of irony, wit and wordplay .

Saki's mastery of irony is
noteworthy for its ability to unveil the
true nature of characters and
introduce unexpected plot twists By
using live language and dialogue,
Sake adds excitement and enriches
the subject of deception in his novels,
in his works, characters repeatedly
resort to deception, whether to
achieve their goals or to confirm
hypocrisy and social misogynism .

Moreover, Sake stories
sometimes  contain  unexpected
conclusions and frauds have to pay
for their deception and actions or
become victims of their plans and
ideas, this novel serves as a warning
to readers and reminds them of the
dangers of deception and deception
that could destroy themselves and
their disastrous consequences.

A thorough examination of
Sake's writing style shows that Sake's
patient interest in the great detail and
talent of creating vital characters
cannot be easily forgotten, and that
the author explains a deep
understanding of the motivation of
the well-chosen language and the
comprehensive  descriptions. It
allows him to create imaginary
images that are so complex that he
lets readers feel fooled at every turn.
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Finally, an examination of
Sake's approach to storytelling
reveals his written way of expressing
the negative aspects of human nature,
which attracts readers and makes
them think of the nature of the
deception in society by using it for
unexpected turns of events as well as
for comedy and irony. His stories
serve as warnings about the dire
consequences of deception and the
need to refrain from it.
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